AP English Literature and Composition syllabus

Mrs. Sutton 

ksutton@kingsford.org

The official course description for AP English and Composition at Kingsford High School is as follows:

Advanced Placement Literature and Composition is a full-year course of studies in literature and writing which prepares students for the Advanced Placement examination in May. Through the course’s accelerated readings and writings, students will learn how to read closely and to analyze critically. Because of its rigor, the course should be considered writing and reading intensive with a substantial and demanding workload. In order to be successful in the course, students must be organized and disciplined in their studies. Students will be expected to manage in-class activities, outside readings, and long-term assignments simultaneously. A recommended summer reading list with assessments will be distributed to all students enrolled in the course.

The course provides students with the skills and strategies in reading and composition to prepare them for the rigor of academia. By the end of the year, students should be able to understand the conventions of literary discourse, develop an appreciation of literature, and write accurately and insightfully about what they have read. The content of the course corresponds with district curriculum, state standards, and Advanced Placement objectives. Students must meet the ACT College Readiness Standards for Reading and Writing to enroll in this course.

_______________________________________________________________________

Welcome to AP English and Composition and congratulations on choosing to challenge yourself to work at a college level class!  As stated in the course description, this course is designed as a college course with a culminating test in May that may qualify you for up to one year’s college English credits. The number of credits depends on the college you choose and the score on the test. 

The AP test given in the spring is your opportunity to demonstrate the expertise that you have gained in this class. To acquire that expertise requires determination, organization, open-mindedness, and a decision to work harder than you probably ever have for any academic class you have taken to this point in your education. The result, I assure you, will be worth it.  

To understand the general description and expectations for the AP English Literature and Composition course, visit the College Board Advanced Placement Program website, then read specifically about English Literature and Composition. You will also find a variety of helpful resources on this site including study skills, reading tips, sample questions, and other information about the exam and the course. 

The literature and writing assigned for this class will develop your reading and composition skills as well as your critical thinking skills. We will work to prepare for the AP exam with the understanding that the exam is not our only objective in AP English. I want you to broaden your reading experience and to learn strategies that will help you become a stronger reader and writer. I want you to feel confident walking into the exam not because I have crammed classic literature down your throat, but because you have an informed appreciation for literature that you want to share with others. 

Course goals:

 Students will learn how to read actively, making careful observations of textual

details through the close reading and annotating of essays, literary criticism,

poetry, novels, and short stories.

 Students will be encouraged through their reading and writing to establish

connections between works of literature through the studied time periods, and to consider the social and historical values the literature embodies.

 Students will make inferences and draw conclusions as to the inherent meaning

and value of a work of literature by studying its structure, style, and themes.

 Students will interpret how writers use figurative language, imagery, symbolism,

and tone in a literary work.

 Students will develop their understanding of how writers use language to provide

meaning and entertainment for their readers.

 Students will practice and improve writing for a variety of purposes, including to

understand, to explain, and to evaluate.

 Students will practice and improve their ability to develop and organize their

ideas in clear, coherent and persuasive language.

 Students will practice and improve the stylistic quality of their writing.

 Students will improve their vocabulary and grammar skills through the writing

process and specific instruction in these areas.

 Students will learn strategies to pass the AP English Literature and Composition

test.

Writing Instruction

A goal for this course is for you to learn to evaluate your own writing and improve on the

effectiveness of your style. To meet this goal, the class will continually discuss sample

essays to clarify elements of good writing, such has having a logical organization, using a

variety of sentence types, using transitions to link ideas, and supporting generalizations

and main ideas with specific detail.

While many writing assignments will be completed outside of class, you will also

produce timed, in-class essays that model the type of essays you will need to write for the

AP literature exam. These in-class essays also help me assess your ability to closely read

a passage and identify the author’s use of literary devices and stylistic qualities.

Elements of the course:

 Continuous assigned out of class readings and exploratory journals

 Compositions every two to three weeks which involve the revising and rewriting

of multiple drafts

 Regular and active participation in discussions

 Grammar instruction

 Weekly vocabulary

 Periodic reading quizzes and unit exams

 Weekly practice on the use of diction, detail, imagery, syntax, and tone using

Nancy Dean’s Voice Lessons.

 Preparation for the AP Literature and Composition exam using timed multiple

choice and essay tests

Textbooks and other materials

Students will read from the following texts:

How to Read Literature Like a Professor by Thomas C. Foster

1984 by George Orwell

Their Eyes Were Watching God by Zora Neale Hurston

Oedipus Rex by Sophocles

Hamlet by William Shakespeare

The Awakening by Kate Chopin

The Great Gatsby by F. Scott Fitzgerald

The Scarlet Letter by Nathaniel Hawthorne

Things Fall Apart by Chinua Achebe

Death of a Salesman by Arthur Miller

Great Expectations by Charles Dickens
The Things They Carried by Tim O’Brien
Perrine’s Literature: Structure, Sound and Sense to study short fiction, drama, and poetry.

It is STRONGLY encouraged that you purchase the books listed in the syllabus. An integral part of a collegiate level literature course is the ability to explicate the work you read. You need the option to make marginal notes, circle, highlight, and otherwise mark up what you are reading. If you choose not to purchase the books for the course, books will be provided for you. Once again, it is STRONGLY suggested you purchase the texts for this course. All of the books listed can be purchased used at Amazon.com or Half Price books for a reduced price. The most expensive book on the reading list is the Perrine’s. If you choose not to purchase this book, you should, instead, invest in sticky notes and tabs. 

General Guidelines and Course Policies:

1. In order to create an environment where all students can learn, I expect students to

meet several obvious classroom expectations which include arriving on time, treating

others with respect, bringing necessary materials, listening when others are speaking,

and speaking with permission. Most students recognize the need for respectful

behavior and know how to act appropriately, but those who cannot follow the

guidelines of respectful behavior will be given one warning and then will be required

to leave the classroom. Insubordination, harassment of teacher or other students, or

purposely destructive behavior will result in immediate removal from class.

2. Be aware of the consequences of being tardy and unexcused from class. The KHS

attendance policy will be followed as explained in the student handbook. 

3. Any assignment that has been plagiarized, whether it is from another student or an

internet source, will receive a “0” and the student will not be allowed to make up the

assignment. See the student handbook for more information.

4. Food and beverages are not allowed in the classroom--finish before entering the room.

5. As this is an Advanced Placement course, the pace of instruction is advanced. Attendance 

in class is extremely important. If you have to miss class, you will miss out on some activities and 

discussions that cannot be made up. If you miss school on a test day, I expect you to make up

the test within three days by staying after school. See me before or after school to discuss

any make-up work immediately following an absence. You may also email me if you 

are sitting home sick, but are not too sick to do some homework. 
6. Late work is generally not accepted in a college-level class. Daily assignments or

homework will not be accepted late. Major essays or projects will be reduced one full

letter grade (10%) for each day they are late up to three days.

7. *You are expected to actively participate in small group work and class discussions.

Required Materials:

1. A one or two inch three-ring binder with at least five dividers and loose leaf paper

2. Blue or black ink pens for in-class writing

3. Yellow, pink, blue, and orange or green highlighters

4. Post-it notes that are large enough for writing questions and comments on them

5. A couple of brightly colored ink pens (red, pink, orange, etc.) for marking other

students’ essays.

Grading: Your grade will be determined by a straight points system. Obviously, tests, major writing assignments, and projects with lengthy due dates are worth more points than shorter, daily assignments. However, missing too many daily assignments can seriously impact your overall grade. Participation is

a major element in this course.  Participation points are primarily given for contributing to class discussions. You may also earn participation grades for giving casual oral presentations and participating in

various group assignments. Participation points are lost for failing to remain on task,

sleeping, working on assignments for other classes, or refusing to participate. You need

to make a conscious effort to answer questions and get involved in discussions!

A word about discussion in AP English Lit. . . . In addition to the amount of reading and

writing, perhaps the one other component that separates this class from a regular English

class is the level of discussion that is expected. Students should come to class each day

with thoughts, questions, and insights about the reading. While we will discuss more

thoroughly in class my expectations and assessment methods for class discussion, the

following list describes good discussion:

 Good discussion involves many voices, not just the voices of a few students, and

encourages participation by all.

 Good discussion focuses on the reading.

 Good discussion stays with a topic long enough to explore the complexities of the

topic, but does not keep repeating the same ideas.

 Good discussion forces you to think about and examine your own ideas, but it

does not take the form of a debate in which you attempt to prove everyone else’s

ideas as wrong. It is not a win/lose proposition.

 Good discussion requires everyone’s attention on the speaker.

Bring Your Own Device (BYOD)

Students will have access to the school's Wi-Fi network so that learning moves beyond the four walls of the classroom. Students may bring and use their own mobile device (SMARTPHONE, iPad, Laptop) in the classroom during teacher permitted times. All ring tones and sounds must be set to SILENT unless otherwise directed. No texting is allowed unless directed by the teacher. Failure to follow these three classroom policies will result in immediate loss of the device. The teacher will keep the device until a parent contact can be made. If a student violates the rules a second time, he or she will immediately receive five hours of Saturday School. Upon the third offense, the student will receive suspension. Mobile Devices in the classroom are used for educational purposes only and any student who uses his or her mobile device in a manner that violates the school district’s Acceptable Use Policy and the classroom guidelines will lose the privilege of using a mobile device in the classroom
Please sign and return by October 12, 2012
I/We have read and discussed with our student the syllabus and BYOD policy for English 12.

Parent/Guardian Signature:__________________________________________________________________________

Student’s Name (printed): ___________________________________________________________________________

Student Signature: _________________________________________________________________________________

Date: _____________________________________________________________________________________________

Questions/Comments/Concerns
First Semester

Unit 1:  Introduction to the AP Exam, Review of Summer Reading, Writing the College Essay
Essential Questions and Skills:

What does the AP Literature Multiple Choice section look like? What are some strategies for mastery? How would you do if you took the test today? How do you write a proper multiple choice question?

What is involved and expected on the Free-Response Questions on the exam? How do you interpret and annotate an exam prompt as part of your pre-writing activity? What is the difference between a 9 essay response and a 6 essay response? How do we interpret and utilize a rubric to hone writing skills and techniques?

How do you write a creative, interesting, and informative college essay? 

Materials: 
General handouts on writing the college essay

General handouts on sentence variety and revision techniques

2010 English Literature and Composition Exam

2011 English Literature and Composition Scoring Guidelines

“The Question of the Question,” Rneee Shea (apcentral.collegeboard.com)

“An Exam Reader’s Advice on Writing,” Conni Shelnut (apcentral.collegeboard.com)

1984 by George Orwell

The Things They Carried by Tim O’Brien
Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone by Nancy Dean

Assessments
A.  Student generated AP Style Test Questions from the Summer Reading assignments.
B.  AP Style Test using the summer reading assignments.

C.  Reflective Writing: self-assessment based on your strengths and weaknesses in English class and how well you think you did on the Summer Reading assessments.

D.  College essay writing assignment.

E.  Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
(The Scarlet Letter will be assigned during Unit 1 to allow students enough time to become immersed in the novel before discussion begins.) 

Unit 2 Introduction to Poetry: Focus on Diction

Essential Questions and Skills:

What is the difference between what a poem does, what it means, and what it is about? What is the importance of diction in poetry for meaning, structure, and rhyme? How do words produce feelings in the reader? How does the poet’s choice of diction affect mood and tone?

How do we read poetry aloud? How do we annotate a poem? How do we explicate a poem? What is TP-CASTT? What is SIFTS? What is threading? How can these techniques help build comprehension and analysis of poetry?

Materials:

“Introduction to Poetry,” Billy Collins

“Blackberry Eating” by Galway Kinnell

“Blackberry-Picking” by Seamus Heaney

“Blackberrying” by Sylvia Plath

“August” by Mary Oliver

“Blackberies for Amelia” by Richard Wilbur

“Blackberry Picking” by Wendy Mooney

“Blackberries” by Yusef Komunyakaa

“Blackberry Sweet” by Dudley Randall

Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone by Nancy Dean

Assessments:  

A. Homework and in class activities on DO, SHOW, MEAN

B. Student generated multiple choice questions.

C.  Quiz on interpretation

D.  Weekly vocabulary assessments 

E.  Un-timed AP style essay: Compare and contrast the significance of the blackberry in two poems of your choosing.

F.  Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
Unit 3:  Novel: The Scarlet Letter by Nathaniel Hawthorne

Essential Questions and Skills:

How does Hawthorne establish the setting of this novel? How do the scaffold, prison, and occasion of Election Day affect the reader’s understanding of the setting?  How does Hawthorne characterize Hester, Dimmesdale, Pearl and Chillingworth? How does the point of view impact the story? How is Pearl the living embodiment of the Scarlet Letter? Is she a victim of a dysfunctional family? 

What is close reading? What biblical allusions are present in the novel? How can we create and use graphic organizers? How can we develop vocabulary and relate to words through denotation and connotation? How do we utilize textual evidence to create arguments and exemplify ideas? 

Materials:

The Scarlet Letter by Nathaniel Hawthorne

How to Read Literature Like a Professor by Thomas C. Foster

Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone by Nancy Dean

Writing samples from previous AP English Composition tests. 

Assessments:

A.  Vocabulary work 

B.  Weekly vocabulary assessments

C.  Active close reading (graphic organizer: allusions, symbols, historical references, vocabulary)\

D. Un-timed AP style essay: Choice of essays 

E. Student generated AP style multiple choice questions

F.  Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.

G.  AP Style Multiple Choice Test

Unit 4 Oedipus the King by Sophocles
Essential Questions and Skills:

How does the structure of Oedipus meet Aristotle’s ideals of drama, as explained in The Poetics? What is the role and function of the Chorus in the play? What is a tragic hero and is Oedipus the ideal tragic hero? What is the role of secondary characters on Oedipus and the ploy of the play? How does Sophocles’s diction affect plot, characterization and theme? What is the role of irony (dramatic, situational, and verbal) on the play?

Materials:

Perrine’s Literature Structure, Sound, and Sense, Chapter 3

Aristotle’s Architectonic Elements of the Drama set down in The Poetics
Handout: Critical Concepts: Dramatic Irony

Handouts: Theme, Explication, Greek Drama

Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone by Nancy Dean

Assessments:

A.  Close Reading: Explication of Lines” Either as you’re reading or after you’ve completed reading, choose six very powerful lines from the play, one for each category. Note where they appear in the play, so that you can refer to them later: lines that foreshadow later events, lines that reveal a conflict, lines that reveal a character’s personality, lines that explain why a character behaves that way, lives that refer to past events, lines that seem like sage advice. Prepare a brief explication of each of the lines chosen, relating them to the category, to the specific scene in which they appear, and to the work at large.

B.  Group Work: Each group will examine a different section of the play to discover how words related to sight and blindness are used throughout the play. The groups will create a graphic organizer, utilizing the following categories: Sophocles’s Words, Literary Technique Utilized, Context, Significance to Plot, Character, and Theme.

C. Writing Assignment: Write a well-organized essay discussing and demonstrating how Sophocles’s diction, in relation to sight/blindness, affected Oedipus’s plot, characters, or theme.

D.  Un-timed AP Essay: Choose one of two: According to critic Northrop Frye, “Tragic heroes are so much the highest points in their human landscape that they seem the inevitable conductors of the power about them, great trees more likely to be struck by lightning than a clump of grass. Conductors may of course be instruments as well as victims of divine lightning.” Select a play in which a tragic figure functions as an instrument of the suffering of others. Then write an essay in which you explain how the suffering brought upon others by that figure contributes to the tragic vision of the work as a whole. OR Many works of literature not readily identified with the mystery or detective solution to the mystery may be less important than the knowledge gained in the process of its investigation. Choose a novel or play in which one or more of the characters confront a mystery. Then write an essay in which you identify the mystery and explain how the investigation illuminates the meaning of the work as a whole. Do not merely summarize the plot. 

E.  Weekly vocabulary assessments

F.  Student generated AP style multiple choice questions

G. Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone. 

H. AP Style Multiple Choice Test

Unit 5: Tone

Essential Questions and Skills:

How can we recognize tone in literature? In what ways is tone part of the total meaning of a poem (compound of the intellectual and the emotional)? How is tone used by Milton and Borges to discuss their attitudes toward their blindness? How does knowing the poet’s history help us determine the tone of his work? In what ways does the poet’s use of allusion enable us to ascertain his tone? How can examining two versions of the same poem help aid our understanding of tone? How does Updike’s choice of narrative tone affect the diction, theme, characterization and plot of “A &P?”

How can we choose adjectives to represent a tone? How can we use a model annotation to better annotate a poem? How can 

Materials:

Two versions of “My Papa’s Waltz” Theodore Roethke

Two versions of “Safe in their Alabaster Chambers” Emily Dickinson

Handout: “Discerning Right and Wrong in the Garden of Literature” by Charles Dowling, Capitol Community College

Perrine’s Literature Structure, Sound, and Sense, Chapter 10

“For a Lamb” Richard Eberhart

“Apparently with no Surprise” Emily Dickinson

“Since there’s no Help” Michael Drayton

“Oh, Oh” William Hathaway

“On His Blindness” John Milton

“Parable of the Talents” Mathew 

“A & P” John Updike

Handout: Tone Words and Words that Describe Language (apcentral.collegeboard.com)

Handout: The paragraph as a sandwich – Writing a 12 sentence paragraph

Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone by Nancy Dean

Assessments:

A.  Untimed annotation of “Oh, Oh”

B.  Homework questions from Chapter 10

C.  Un-timed essay on “A&P” using 12 Sentence Paragraph.

D.  Weekly vocabulary assessments

E.  Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
F.  Student generated AP style multiple choice questions
Unit 6: Hamlet by William Shakespeare

Essential Questions and Skills:

How are Elizabethan beliefs and lifestyle portrayed in Hamlet? How does Shakespeare’s choice of setting in 16th century Denmark affect the play? How does Shakespeare use foil characters to create judgments on the behavior and motives of Hamlet, Claudius, Laertes, and several of the minor characters? What enables us to interpret tone in the play without any stage directions to help us? Is Polonius an old fool or a sinister manipulator? Is Hamlet truly mad or just pretending to be? How is the motif of acting used by Shakespeare for both characterization and plot? How does Shakespeare’s use of puns affect our interpretation of the dialogue? How does Shakespeare insert comic relief into his tragedies? Does Hamlet have an Oedipal complex? Is Hamlet a classical tragic hero?

How do we read Shakespearean dialogue and verse aloud? What is the proper format for writing an obituary? 

Materials:

Hamlet, William Shakespeare

Film, Kenneth Branagh version

Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone by Nancy Dean
Assessments:

A.  Groups:  Diplomatic Mission: Your group is to send a diplomatic envoy to Denmark to determine the political situation there. (Closely read I. i. 78-147). When you arrive, you find that there is much activity. When you return to your homeland, prepare a report for your leader’s advisors in which you tell them the nature of the activity going on in Denmark and the reasons for this activity. Describe the “mood” of the country, as part of your report.

B.  Rewrite Hamlet’s soliloquy in modern English Be sure to keep meaning and attitude. You may add stage directions, if it would help get your interpretation across more easily. (I ii. / II. ii./ II. iii./ III. i./ IV. i.)

C.  Write a letter from Ophelia to Hamlet in which she questions his strange behavior to her. Be specific in referring to the behavior (as seen in the play).

D.  Writing Assignment: Hamlet says the combination of the Ghosts’ appearance and plea for justice would make even stones feel pity (“form and cause cojoined and capable”). Hamlet implores the Ghost to turn his gaze away because it weakens his impulse to revenge. Write three sentences that describe, respectively, the facial expressions on Hamlet, Gertrude, and the Ghost, during this crucial scene. Explain why you chose the expression.

E.  Writing Assignment: The play is littered with corpses at the end and others have died earlier. Using what you’ve learned about the character by reading the play, write the obituary of one dead character.

F.  Final Projects: In lieu of a final exam on the play, you are being given an extended essay assignment. You will be judged on the following criteria: how well you tackle the question (response to prompt), how well you present your answer (proper structure: introduction with thesis, supporting paragraphs, conclusion, use of  textual evidence with proper citation),  your understanding of the text (as shown by your use of it) and your skill in interpreting Shakespearean text. Only use plot to set context.(Choices include: characterizing Hamlet as either depressed, insane, an over-thinker, religious, a misogynist; evaluating Claudius as a strong leader or a ruthless man; presenting the play from Horatio’s perspective in relation to Hamlet’s wishes in Act 5, Scene 2, Lines 378-383; characterizing Polonius as wise, ambitious, foolish, or a combination; Hamlet’s changing ideas of life and death; Shakespeare’s use of foil characters in relation to Hamlet, Laertes, and Fortinbras; Bertrude as a loving mother or a weak woman defining herself through her husband; characterization of Ophelia).

D.  Weekly vocabulary assessments

E.  Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
G.  Student generated AP style multiple choice questions
Unit 7: Detailed Annotation

Essential Questions and Skills:  

How does annotating a text aid in close reading, analyzing literature, and writing about literature? How can you speed up your ability to write timed AP assays? What are some annotation acronyms, and which do you prefer for analysis?

Materials: 

“Reading Strategies Scaffolding Students’ Interactions with Texts”

(http://www.greece.k12.ny.us/instruction/ela)

Handout: Annotation Acronyms 

“The Journey” Mary Oliver

“To My Dear and Loving Husband” Anne Bradstreet

“Evening Hawk” Robert Penn Warren

“The Eagle” Tennyson

Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone by Nancy Dean
Assessments:

A. Quiz: Timed Annotation using favorite acronym (graded by rubric, distributed during student practice)

B.  Weekly vocabulary assessments

C.. Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
D.  Student generated AP style multiple choice questions
Unit 8: The Awakening by Kate Chopin

Essential Questions and Skills:
 What is the purpose of literary criticism? What are the schools of literary criticism? What is satire? How is The Awakening a work of feminist literature? How does Chopin make observations on society through diction, syntax, imagery, and tone? How does Chopin satirize societal roles of women? 

Materials:

The Awakening, Kate Chopin

Overview of Literary Criticism Approaches: (http://www.cla.purdue.edu/academic/engl/theory/)

Handout: Satire and Satirical Devices (http://home.flash.net/-ghoyer/comedy/satire)

Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone by Nancy Dean

Assessments:

A. Reading and Focus: Choose one of the literary criticism approaches that most interest you. Choose from the following: New Criticism, Feminist/Genre Studies, Historicism, or Psychological (Freudian or Archtypal/Jungian). The critical style should be the focus as you read. As you read, make notes of plot, dialogue, characterization, and setting which is reflective of the critical approach chosen. I would suggest noting both page number and though, for later reference. As you complete each chapter, write a summary of what you’ve read and what you’ve noticed, relevant to the approach chosen. 

B.  Group Presentation: You and your group will discuss your discoveries in The Awakening based on the notes and summaries gathered during your independent reading of the novel. Your task is to consolidate your finding and present the novel to the class, based on the literary criticism perspective you all chose. During your presentation, you must explain the literary theory; explain the novel in light of the theory; use textual evident and literary terms to portray the novel from your group’s perspective. Presentations may be done in a variety of ways, including: panel discussion, oral interpretation, or teacher lecture. 

C.  Timed AP style essay

D.  Weekly vocabulary assessments

E.. Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
F.  Student generated AP style multiple choice questions

H.  AP Style Multiple Choice Test

Unit 10: Pattern Poems (Villanelle and Sonnet)

Essential Questions and Skills: 

What is a villanelle and how is it an example of a pattern poem? How does the structure of a villanelle add to the message of the poet? How does the poet use the villanelle form to show the speaker’s attitude? What are the different forms of the sonnet? How does the volta change the direction of the sonnet? How does the meter of the sonnet affect tone and meaning?  How do poets use the sonnet structure to present themes and motifs? How can you annotate a pattern poem for identification of genre? How can you annotate a poem for literary techniques and structure? 

Materials:

Perrine’s Structure, Sound, and Sense
Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
“Basic Sonnet Forms” Nelson Miller (Cayuse Press Writers Exchange Board)

“Do Not Go Gentle Into That Good Night” Dylan Thomas

“One Art” Elizabeth Bishop

“London 1802” William Wordsworth

“Sonnet LIV” Edmund Spenser

“Sonnet 8” William Shakespeare

“Ozymandias” Percy Shelley

“the sonnet ballad” Gwendolyn Brooks

“The New Colossus” Emma Lazarus

Assessments:

A.  Timed Annotation Quiz

B.  Time AP Style Essay

C.  Weekly vocabulary assessments

D. Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
E.  Student generated AP style multiple choice questions

Unit 11: Death of a Salesman by Arthur Miller

Essential Questions and Skills:

How is Death of a Salesman a social criticism of American society? How is the use of flashback used in the play? To what extent do Sophocles’s and Aeschylus’s traditional dramatic “unities” of action (one main story line), place (story confined to a single stetting), and time (story occurs within a brief, consecutive time frame) apply to this play? Can Willy Loman be likened to Oedipus, Hamlet, or other tragic heroes? How is he different and the same? How is this play an example of realism and expressionism?

Materials:

Death of a Salesman, Arthur Miller

Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
Assessments:

A. AP Style Essay: Read the passage from Death of a Salesman. Much of the play revolves around the “wrong dreams” of Willy Loman. In a well-organized essay, discuss the issue Willy’s “wrong dream.” In your analysis, you may wish to consider such things as setting, characterization, diction, tone, and syntax. (Obviously plot is essential, but avoid plot summary).

B.  Dramatic presentation of a scene from the play.

C.  Weekly vocabulary assessments

D. Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
E.  Student generated AP style multiple choice questions

Unit 12: Point of View

Essential Questions and Skills:

How does the first person point of view affect the humor and surprise ending of the story? How does the narrator’s diction affect the tone of the story? How does the third person limited point of view affect our feeling toward the characters? How can third person limited narration present a neutral or very biased point of view? How does an omniscient narration provide the most detailed and neutral information to the reader?

Materials:

Perrine’s Structure, Sound, and Sense
“A Rose for Emily” William Faulkner

“Interpreter of Maladies” Jhumpa Lahiri

“Sweat” Zora Neale Hurston

“The Ransom of Red Chief” O. Henry

Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
Assessments: 

A.  Writing Assignments: How does O. Henry’s use of the first person point of view affect the humor and surprise ending in “The Ransom of Red Chief?” How does the third person limited point of view affect the tone of Interpreter of Maladies?” How does the third person narration in “A Rose for Emily” affect what we learn about Miss Emily and how we view her? How does the omniscient narration in “Sweat” allow the reader to form an opinion on both Delia and her husband Sykes?

B.  Weekly vocabulary assessments

C. Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
D.  Student generated AP style multiple choice questions

Unit 13: The Great Gatsby by F. Scott Fitzgerald

Essential Questions and Skills:

How is Nick “the perfect narrator?” How is this novel a critical commentary of American society? How does Fitzgerald use symbolism and irony in the novel? What are the effects of the symbolism and irony? How does the novel’s structure affect the unwinding of the plot? Using Oedipus and Hamlet as the archetypes of the tragic hero, is Gatsby a tragic hero? 

Materials:

The Great Gatsby, F. Scott Fitzgerald

Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
Assessments: 

A.  Timed AP Essay: The British novelist Fay Weldon offers this observation about happy endings: “the writers, I do believe, who get the best and most lasting response from readers are the writers who offer a happy ending through moral development. By a happy ending I do not mean mere fortunate events - a marriage or a last minute rescue from death – but some kind of spiritual reassessment or moral reconciliation, even with the self, even at death.”  In a well-written essay, identify the “spiritual reassessment or moral reconciliation” evident in the ending of The Great Gatsby and explain its significance in the work as a whole. 

B.  Weekly vocabulary assessments

C. Weekly exercises from Voice Lessons: Classroom Activities to Teach Diction, Detail, Imagery, Syntax, and Tone.
D.  Student generated AP style multiple choice questions

Unit 14: Metaphor, Simile, Apostrophe
Essential Questions and Skills:

What is metaphor? What is an extended metaphor? What is an implied metaphor? How can an author use the same metaphor, yet present the reader with a different mood and message through tone and diction?

Materials:
Perrine’s Structure, Sound, and Sense, Chapter 5

“As I Grew Older” Langston Hughes

“The Mending Wall” Robert Frost

“The Blue Bouquet” Octavio Paz

“The Hound” Robert Francis

“Bright Star” John Keats

“Toads” Phillip Larkin

Assessments:

Timed AP Essay: Oppression comes in many forms, whether self-imposed or imposed by society. The authors of “As I Grew Older” and “The Mending Wall” both utilize the same metaphor, yet each author presents a different mood and theme. Compare and contrast how the metaphor is utilized in each work to demonstrate how the speaker deals with oppression. 

Unit 15: AP Literature and Composition Test Review
Essential Questions and Skills:

How prepared am I for the test? What are my weaknesses and how can I overcome them? What are some last minute test taking tips?

Materials:

College Board Website

Barron’s AP Literature and Composition

Semester Projects and Independent Reading

I.  1st Semester Project: Poetry Huddle

As modeled during the introduction to poetry unit, students will work with a partner to find four poems which have a single “thing” tying the poems together. The “thing” should not be abstract like, “death,” “love,” or “faith,” but should, instead, be a concrete “thing” such as “flower,” “fire,” or “book.” Students will use four of the strategies they have learned during the semester to teach the class about their poems. Students can choose from any of the Annotation Acronyms, Threading, Outrageous Interpretations, and Graphic Organizers to teach the class. This assignment will count as part of the final exam grade. A detailed rubric with instructions will follow later in the semester. 

II. Literary Circle Study of Great Expectations by Charles Dickens

With your assigned group, read, discuss, and complete the following activities for the novel:

A.  As you read Great Expectations by Charles Dickens consider what you have learned from Foster’s How to Read English Like a Professor. Make connections from the novel to FOUR OF THE FOLLOWING chapters (1-3, 5-14) from the guide. 

B.  Type a list of these connections explaining them fully (3-5 compound or complex sentences), similar to the examples Foster uses to make his points. You must demonstrate your understanding of Foster through analysis of the three assigned works and you must do this in a way that is appropriate for an AP student. (Hint: Pretend you are Foster, use the novels as he would for examples in the chapters.)

C.  Major Works Data Activity

 
Complete the Major Works Data Activity for this novel. Please replicate the chart in a word processing program and fill in the appropriate data with sophisticated thought. Use your own sense to determine which boxes require complete sentences and which require lists. 

III. AP Style Test 
Test to follow the completion of the novel. Due date for completion is End of the First Semester.  (Consider this Winter Break Reading????)

IV.  2nd Semester Project: AP Lit and Composition Senior Research Assignment
The AP English research writing assignment is to study the work of a prominent literary author and explore an aspect of that author’s work that interest you – biographical connection with his/her fiction, a theme or motif, critical reception of the work, or an in-depth literary comparison. 
            The following elements should be part of your paper: 

    Your thesis must concern some aspect of the author’s work.  This is an open invitation to explore what interests you, from a facet of the author’s life that has found its way into his or her work, to a theme or motif that recurs in the work. 

    The paper should be eight (6) to ten (8) pages long; 

    You must use at least three (3) full-length primary sources and five (5) secondary sources;

    You must follow all the conventions of research papers in MLA format, including proper parenthetical citations and works cited page. 
•  You will present your findings to your classmates as part of the final exam. 
V. Literary Circle Study of Things Fall Apart or Their Eyes Were Watching God.
With your assigned group, read, discuss, and complete the following activities for the novel assigned to your group:

A. This assignment is the same as the first semester.
